COMPOSITIONS OP 


L. M. GOTTSCHALK. 


Apotheose, (Grande Marche Solennelle,).I 

Ardennes Mazurka,. 

Bamboula,. I 

Bananier, (Chanson Negre,).'. 

Banjo, (Grotesque Fantasie,). I 

Bataille,. • • • • . 1 

Berceuse, (Cradle Song,) .. . 

Brazilian National Hymn, (Gr. Fail. Tnomptiale,) Four hands. 

Chant du Martyrs. 

Chant du Soldat,. 

Chute des Feuilles, (Nocturne,). . 

Colombe Polka, (The Dove,). 

Danse Ossianique. 

Dernier Amour. 

Dying Poet,. Solo,. .1 be. Four Hands, 

Fairy Land Schottische,. 

Favorita (La), . 

Forest Glade Polka,. Solo,.. 6oc. Four hands,.. 

Gallina, (La) (Danse Cubaine,) Solo,. .75c. Four hands, 

Gitanella, ... 

God Save the Queen,. 

Grand Scherzo,. 

Home, Sweet Home. 

Hurrah Galop,. 

Illusions Perdues. 

Impromptu, . 

Jerusalem, . . 

Jeunesse Mazurka.. f . 

Jota Aragonesa,... 

Last Hope, (Religious Meditation,) ..1.00 Four hands, 

iLove ana univalry, . 

Maiden’s Blush, (Grand Concert Waltz,). 

Manchega, . 

Marche de Nuit, . . . Solo .i .00 Four hands . 

Marche Funebre,. 

Minuet & Seville,.. 

Morte, (Lamentation,). 

Miserere, “Trovatore,". .Solo,. . I 00. . . Four hands,.. 

Murmures Eoliens,. 

O Loving Heart, Trust On, (Song,) in E.... In F,.. 

O Ma Charmente,. 

Ossian. (Caprice Poetique.). . ■•••• 

Idol of Beauty, (Song,) . 

Mountaineer’s Song, (Vocal,). 


Ojos Criollos, (Danse Cubaine,) Solo, 75 c. Four hands, i .00 

Orfa Grand Polka. 65 

Overture to William Tell,. Four hands,.. 2.50 

Pastorella e Cavalliere. '00 

Pasquinade, ... .. .Solo,.. 90c. Four hands, . I 00 

Pensee Poetique,. 75 

Pensive Polka Redowa,. 60 

Polonia,... . . 125 

Printemps d’Amour Mazurka, Solo, 1.25 Four hands, 1.25 
Radieuse Grand Waltz,... Solo,.. 90c. Four hands,. 1.50 

Reflets du Passee, (Ballade,). 75 

Reponds Moi, (Danse Cubaine,) Solo, 60c, Four hands, 1.00 

Ricordate, (Nocturne,). 75 

Scintilla (La) Mazurka, (The Spark,) 75c. Four hands, 75 

Serenade, 75 

Slumber on, Baby dear, (Song,). 75 

Souvenir d’Andalousie,. 80 

Souvenir de la Havane,.. I 00 

Solitude. 75 

Suis Moi,. 75 

Tremolo,. I • 1 0 

Union, (Paraphrase de Concert,). I 60 

Valse Poetique, (Sospiro,). 85 

Water Sprite Polka,. 85 

My only Love, Good-bye, (Song, in D,) . 50 

My only Love, Good-bye, (Song, in F,) . 50 

Shepherdess and the Knight, (Vocal,). 1.00 

POSTHUMOUS WOEKS.... Espadero’s Edition, 

Ave Maria, (Vocal,). 75 

Banjo (2me) (Second),. I 50 

Caprice Polka. 90 

Celebre Tarantelle de Bravura. I 50 

Chant de Guerre, (War Chant,). 90 

Cocoye (El) (Grande Caprice Cubain,). 1.60 

Marguerite, (Grande Valse Brillante,). 75 

Mazurka Rustique,. 75 

Overture d’Oberon. a quatre mains, . I 75 

Papillon (Le) (Fair Butterfly,) (Vocal). 1.00 

Rayons d’Azur, (Shades of Evening,) Polka . 80 

Scherzo Romantique,. 85 

Souvenir de Lima, (Mazurka,). 85 

Souvenir de Cuba, (Mazurka,). 60 
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“THE LAST HOPE.” 




One of the most charming pianists of this city having observed — 
the ladies observe everything—that Gottsehalk never passes an evening 
without executing, with profound religious sentiment, his poetic reverie 
“The Last Hope,” asked of him his reason for so doing. 

“ It is,” replied he, “ because I have heart-memories, and that melodv 
has become my evening prayer.” 

These words seemed to hide a mournful mystery, and the inquirer 
dared not question the artist further. A happy chance has given me 
the key to the admirable pianist’s reply to his lovely questioner. 

During his stay at Cuba, Gottsehalk found himself at S-, where 

a woman of mind and heart, to whom he had been particularly ’ recom¬ 
mended, conceived for him at once the most active sympathy, in one 
ot those sweet affections almost as tender as maternal love. 

Struck down by an incurable malady, Madame S- mourned the 

absence of her only son, and could alone find forgetfulness of her suf¬ 
ferings while listening to her dear pianist, now become her guest and 
er most powerful physician. One evening, while suffering still more than 
usual-‘Mu pity,” said she, making use of one of the ravishing idioms 
of the Spanish tongue —“in pity, my dear Moreau, one little melody 
the last hope!” And Gottsehalk commenced to improvise an air at once 
plaintive and pleasing, — one of those spirit-breaths that mount sweetly to 
heaven, whence they have so recently descended. On the morrow ' the 
traveller-artist was obliged to leave his friend, to fulfil an engagement 
in a neighboring city. When he returned, two days afterwards, the bells 
of the church of S- were sounding a slow and solemn peal. A mourn¬ 

ful presentiment suddenly froze the heart of Gottsehalk, who, hurrying 
forward his horse, arrived upon the open square of the church just at 

the moment when the mortal remains of Senora S- were brought from 

the sacred edifice. 

This is why the great pianist always plays with so much emotion 
the piece that holy memories have caused him to name “The Last Hope,” 
and why, in replying to his fail- questioner, he called it his “Evening 
Player. Extract from LL La ErancA MusicaleP 

GUSTAVE CHOUQUET. 
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American Composers. 

MUSIC OF A HIGH STANDARD, MEDIUM DIFFICULTY. 


Danse ANTIQUE. John Carver Alden. Price 50 cts. 
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Cv, /fcbt, MDCCCXCII, by Oliver DlUon Corapanj. 

“AS YOU LIKE IT.” Waltz. P. A. Schnecker. Price 50 cts. 
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Owrtm MDCCCXCII. bj Ollr.r Diuo. C.mp..,, 8» a «..r’. lull, load.., It.,. 

TH l?j?f PHERDS RE VERrE - Ait, by Q, A. Su mner. Price 35 c. 
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CRA ?S 0 SONG - John Prancis Gilder . Op. 30. Price 50 ets. 
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coa espress. e legato. 

Ped - r * Pe<i. ~* U pfirf.* Pair* , 

C^jrljkl. MDCCCXCII, bj Oil.., Ditmn Comp.n,. Co W ri,bl JC i. 

GAVOTTE DBLA REINE. Dr. J. Max Mueller. Price 50 cts. 
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POLISH DANCE. B. Hamma. Price 50 cts, 






